
Write	the	requested	interval	above	the	given	note.	The	first	exercise	has	been	completed	for	you	as	an	example.

_________________________________________

PART 1: Identification
Identify	the	following	intervals	by	both	quality	(d,	mi,	ma,	P,	or	A)	and	size	(U,	2,	3,	4,	5,	6,	7,	or	8).	
The	first	exercise	has	been	completed	for	you	as	an	example.

Intervals D
Name:	______________________________

PART 2: Writing intervals above a given note
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Write	the	requested	interval	below	the	given	note.	The	first	exercise	has	been	completed	for	you	as	an	example.

PART 3: Writing intervals below a given note

For	each	interval:
•	Write	the	name	of	the	interval	quality	and	size.
•	Notate	the	inversion	of	the	interval	in	the	blank	part	of	the	staff.	Re-notate	any	applicable	accidentals.
•	Write	the	name	of	the	inverted	interval	quality	and	size.
The	first	exercise	is	completed	for	you	as	an	example.

PART 4: Interval inversion

39

30

34

27

36

28

32

29

38

35

40

33

26

37

31

41
































































 



















 

 



↓ma6

↓d8

↓mi7 ↓A4

↓ma7↓ma2

↓P5

↓mi6

↓mi2

↓ma3

mi6 ma3

Intervals	D____________________________________________________________________________

Kyle	Gullings	and	Megan	Lavengood.	©	2025.	CC	BY–SA	4.0.	Open	Music	Theory.
Page	2	of	3



Bonus/discussion	question:	How	do	the	melodic	intervals	emphasize	text?	Consider	small	vs.	large	and/or	
diatonic	vs.	chromatic.

Meredith	Wilson,	"Til	There	Was	You"	from	The	Music	Man	(1959)

PART 5: Melodic intervals
Recording

•	Above	each	bracket,	identify	the	interval	between	adjacent	notes	(size	and	quality).
			•	Be	aware	of	the	key	signature.
			•	Don't	forget	to	label	the	intervals	that	go	from	one	system	to	the	next.
The	first	interval	has	been	identified	for	you	as	an	example.
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