Seventh Chords D

Name:

PART 1: Identifying chord symbols

Write the chord symbol for each chord. The first exercise is completed for you as an example.
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Seventh Chords D

PART 2: Spelling seventh chords

Write the specified chords in root position. The first exercise is completed for you as an example.
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Seventh Chords D

PART 3: Chord symbols in context

Provide chord symbols in the blanks above the treble piano staff.

* Ignore notes in parentheses.
* Don't forget to use slash notation to show the bass note if the root is not in the bass.

* The first symbol is completed for you.
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Louisa Gray, "Unforgotten” (ca. 1870)
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Seventh Chords D
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