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PART 1: Identifying chord symbols
Write	the	chord	symbol	for	each	chord.	The	first	exercise	is	completed	for	you	as	an	example.

Name:	______________________________________________

Seventh Chords D

4

16 2018

12

2

6

11

17

13

3

14

107

1

15

5

8

19

9 





 











 





 







 













 















 































 



 































 



















 





















 







D

Kyle	Gullings	and	Samuel	Brady.	©	2021.	CC	BY–SA	4.0.	Open	Music	Theory.
Page	1	of	4



PART 2: Spelling seventh chords
Write	the	specified	chords	in	root	position.	The	first	exercise	is	completed	for	you	as	an	example.
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Provide	chord	symbols	in	the	blanks	above	the	treble	piano	staff.	
		•	Ignore	notes	in	parentheses.
		•	Don't	forget	to	use	slash	notation	to	show	the	bass	note	if	the	root	is	not	in	the	bass.	
		•	The	first	symbol	is	completed	for	you.

PART 3: Chord symbols in context

4

7

6

8

5







 



 

 





 



  

 

 



















  

 


























 


 



 

 

  












  

  

  

  

  

  












 






And

I

ne

step

- gain,

footfor can

ver

I

hear the

list’ aningam

a

Louisa	Gray,	"Unforgotten"	(ca.	1870)

B♭/F





Seventh Chords D____________________________________________________________________________

Kyle	Gullings	and	Samuel	Brady.	©	2021.	CC	BY–SA	4.0.	Open	Music	Theory.
Page	3	of	4



9

16

14

10

15

11

1312











 








 

 





 



   











 















 







  















 













  







 























 













































 







 



 























  



  

 





 





 











  

 



 



 
















  

  

  

  

  

  

  

  

  















 



 






year

the

ning

spi

pain.

rit

rit

in

Turns

si

spi

the

the

ning

my si

lence

lence

to

myofpain, year

in to

And

of Turns





Seventh Chords D____________________________________________________________________________

Kyle	Gullings	and	Samuel	Brady.	©	2021.	CC	BY–SA	4.0.	Open	Music	Theory.
Page	4	of	4


