
Triads D_____________________________________________________________________________________

PART 1: Chord symbols
Write	the	chord	symbol	for	each	triad.	The	first	exercise	has	been	completed	for	you	as	an	example.
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Notate	the	chord	indicated	by	the	chord	symbol	on	the	staves	below.	
The	first	exercise	has	been	completed	for	you	as	an	example.

PART 2: Spelling triads
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Provide	chord	symbols	in	the	blanks	above	the	treble	piano	staff.	
		•	Ignore	notes	in	parentheses.
		•	Watch	out	for	clef	changes.
		•	Not	all	chords	are	in	root	position—where	necessary,	use	slash	notation	to	show	the	bass	note.
		•	The	first	symbol	is	written	for	you	as	an	example.

PART 3: Triads in context
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