

	
		
			
		
		
			
			
			
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
		
	



	Skip to content
	
	
		
			
								
									
			

			
				Toggle Menu
				
					Primary Navigation

						Home
	Read
	Sign in
	
	
		Search in book:
		
	
	
		
		Search
	






				
			

		


				
			Want to create or adapt books like this? Learn more about how Pressbooks supports open publishing practices.				
					
						
					
				
			

		

							
				
					Book Contents Navigation

										
						Contents

						
								Introduction

	Features
	Version 2
	Accessibility
	Updates
	Resources and Community for Instructors


	Acknowledgments

	Authorship
	Contributors
	Artwork
	Financial Support


	Statement on Spotify Usage


	Instructor Resources


	Changelog

	Summer 2023
	Summer 2022


	Für Deutschsprachige


	Pour les francophones


	I. Fundamentals
	Introduction to Western Musical Notation
Chelsey Hamm


	Notation of Notes, Clefs, and Ledger Lines
Chelsey Hamm

	Notation of Notes
	Staff Notation
	Placing Notes on a Staff
	Stems and Beams
	Drawing Seconds
	Clefs
	Drawing Clefs
	Writing Ledger Lines


	Reading Clefs
Chelsey Hamm

	Clefs and Ranges
	Reading Treble Clef
	Reading Bass Clef
	Reading Alto Clef
	Reading Tenor Clef
	Ledger Lines


	The Keyboard and the Grand Staff
Chelsey Hamm

	The Piano Keyboard
	Playing the Piano
	Octave Equivalence and White-Key Letter Names on the Piano Keyboard
	The Grand Staff
	Generic Intervals (Interval Size)


	Half Steps, Whole Steps, and Accidentals
Chelsey Hamm

	Half Steps and Whole Steps
	Sharps, Flats, and Naturals
	The Black Keys on the Piano Keyboard
	Enharmonic equivalence


	American Standard Pitch Notation (ASPN)
Chelsey Hamm and Bryn Hughes

	American Standard Pitch Notation and Pitch versus Pitch Class
	ASPN and Octave Designations
	ASPN and the Keyboard
	ASPN and Staff Notation


	Other Aspects of Notation
Chelsey Hamm and Mark Gotham

	Dynamics
	Articulations
	Tempo
	Structural Features
	Stylistic Periods


	Notating Rhythm
Chelsey Hamm; Mark Gotham; and Bryn Hughes

	Note Values
	Rest Values
	Dots and ties


	Simple Meter and Time Signatures
Chelsey Hamm; Kris Shaffer; and Mark Gotham

	Terminology
	Listening to Simple Meters
	Conducting Patterns
	Time Signatures
	Counting in Simple Meter
	Counting with Beat Units of 2, 8, and 16
	Beaming, Stems, Flags, and Multi-Measure Rests
	A Note on Ties


	Compound Meter and Time Signatures
Chelsey Hamm and Mark Gotham

	Listening to and Conducting Compound Meters
	Time Signatures
	Counting in Compound Meter
	Counting with Division Units of 4 and 16
	Beaming, Stems, and Flags


	Other Rhythmic Essentials
Bryn Hughes; Mark Gotham; and Chelsey Hamm

	Borrowed Divisions
	Meter Beyond Measure (Hypermeter)
	Syncopation


	Major Scales, Scale Degrees, and Key Signatures
Chelsey Hamm and Bryn Hughes

	Major Scales
	Scale Degrees, Solfège, and Scale-Degree Names
	Key Signatures
	The Circle of Fifths
	


	Minor Scales, Scale Degrees, and Key Signatures
Chelsey Hamm and Bryn Hughes

	The Minor Scale
	Natural Minor
	Harmonic Minor
	Melodic Minor
	Minor Scale Degrees, Solfège, and Scale-Degree Names
	The Parallel and Relative Relationships
	Minor Key Signatures
	Minor Keys and the Circle of Fifths
	Major or Minor?


	Introduction to Diatonic Modes and the Chromatic "Scale"
Chelsey Hamm

	Modes and the Parallel Relationship
	Chromatic “Scales”


	Intervals
Chelsey Hamm and Bryn Hughes

	Size
	Perfect, Major, and Minor Qualities
	The “Major Scale” Method for Determining Quality
	Augmented and Diminished Qualities
	Doubly and Triply Augmented and Diminished Intervals
	Compound Intervals
	Intervallic Inversion
	Consonance and Dissonance
	Another Method for Intervals: The White-Key Method
	Intervallic Enharmonic Equivalence


	Triads
Chelsey Hamm

	Triads
	Triadic Qualities and Listening to Triads
	Chord Symbols
	Triad Qualities in Major and Minor
	Spelling Triads
	Identifying Triads, Doubling, and Spacing


	Seventh Chords
Chelsey Hamm

	Seventh Chords
	Seventh Chord Qualities and Nomenclature
	Listening to Seventh Chords
	Seventh Chord Qualities in Major and Minor
	Spelling Seventh Chords
	Identifying Seventh Chords, Doubling, and Spacing


	Inversion and Figured Bass
Chelsey Hamm and Samuel Brady

	Triadic Inversion and Figures
	Identifying Triads
	Seventh Chord Inversion and Figures
	Identifying Seventh Chords
	Other Figured Bass Symbols


	Roman Numerals and SATB Chord Construction
Samuel Brady and Kris Shaffer

	Writing Roman Numerals
	Roman Numerals and Triad Quality
	Roman Numerals and Seventh Chord Quality
	Inversion
	Roman Numeral Analysis
	Writing Chords in SATB Style


	Texture
Samuel Brady and Mark Gotham

	Monophony
	Heterophony
	Homophony
	Polyphony




	II. Counterpoint and Galant Schemas
	Introduction to Species Counterpoint
Kris Shaffer and Mark Gotham

	Consonance and dissonance
	Types of motion
	Composing a Cantus Firmus
	Rules for melodic and harmonic writing
	The Psychology of Counterpoint


	First-Species Counterpoint
Kris Shaffer and Mark Gotham

	The Counterpoint Line
	Beginning and Ending
	Independence of the Lines
	Intervals and Motion


	Second-Species Counterpoint
Kris Shaffer and Mark Gotham

	The Counterpoint Line
	Beginning and Ending
	Strong Beats
	Weak Beats
	Demonstration


	Third-Species Counterpoint
Kris Shaffer and Mark Gotham

	The Counterpoint Line
	Beginning and Ending
	Strong Beats
	Other Beats
	Consonance
	Dissonance


	Fourth-Species Counterpoint
Kris Shaffer and Mark Gotham

	The Suspension
	The Fourth-Species Counterpoint Line
	Beginning and Ending
	Demonstration


	Fifth-Species Counterpoint
Kris Shaffer and Mark Gotham

	Beginning and Ending
	Embellishing Suspensions
	Gradus ad Parnassum Examples


	Gradus ad Parnassum Exercises
Mark Gotham

	View Online and/or Download
	Gradus ad Parnassum Data


	16th-Century Contrapuntal Style
Mark Gotham

	Imitation
	Melody
	Rhythm and Meter
	Text Setting
	Texture
	Harmony


	High Baroque Fugal Exposition
Mark Gotham

	Basic Definitions
	Structure / Voice Entries
	Subject
	Answer
	Countersubject
	Free Counterpoint
	Links
	General Matters
	Example


	Ground Bass
Mark Gotham

	Multiple Harmonizations of a Given Bass
	Analysis: Purcell’s Sonata in G Minor (Z 807)


	Galant Schemas
Kris Shaffer and Mark Gotham

	Opening Gambits Such as the Meyer
	Closing Gestures Such as the Prinner
	Other


	Galant Schemas – Summary
Mark Gotham

	Overall Short Summary
	Itemized List


	Galant schemas – The Rule of the Octave and Harmonizing the Scale with Sequences
Mark Gotham

	The Rule of the Octave
	Harmonizing the Scale with Sequences




	III. Form
	Foundational Concepts for Phrase-Level Forms
John Peterson

	Hierarchy
	Motives
	The Idea Level, the Phrase, and Segmentation Analysis


	The Phrase, Archetypes, and Unique Forms
John Peterson

	The Phrase
	Two Categories: Archetypes vs. Unique Forms
	Archetype 1: The Sentence (A Special Kind of Phrase)
	Archetype 2: The Period (A Combination of Two Phrases)
	The Repeated Phrase (Another Way to Combine Two Phrases)
	Compound Phrase-Level Forms (Combining Archetypes)
	Unique Phrase-Level Forms


	Hybrid Phrase-Level Forms
John Peterson

	What’s a hybrid form?
	Beginnings
	Endings
	Hybrid Possibilities and Examples
	Listening to Phrase-level Forms


	Expansion and Contraction at the Phrase Level
John Peterson

	Internal Expansions
	External Expansions
	Contraction


	Formal Sections in General
Brian Jarvis

	Overview of Formal Sections in General
	Core Sections
	Auxiliary Formal Sections
	External Auxiliary Sections
	Connective Auxiliary Sections


	Binary Form
Brian Jarvis

	Repeat Structure and Types of Binary Form
	Rounded Binary Form
	Simple Binary Form
	Balancing a Binary Form
	Harmonic Expectations


	Ternary Form
Brian Jarvis

	Structure of Individual Sections (Simple vs. Compound)
	Contrasting Characteristics of B
	Stability of Each Section
	Keys and Harmony
	Auxiliary Sections
	Example Analyses


	Sonata Form
Brian Jarvis

	Exposition
	Development
	Recapitulation
	Similarity to Binary Form
	Additional Sonata Terminology: MC, EEC, ESC
	External Auxiliary Sections: Introduction and Closing Area
	Sonata Form Analysis Example


	Rondo
Brian Jarvis

	Refrains, Episodes, and Auxiliary Sections in Rondo Form
	Five-Part Rondo Example
	Sonata Rondo Example




	IV. Diatonic Harmony, Tonicization, and Modulation
	Introduction to Harmony, Cadences, and Phrase Endings
John Peterson

	Introduction to Harmony
	Introduction to Cadences
	Authentic Cadences (they sound conclusive!)
	Half Cadences (they sound inconclusive!)
	Cadential Strength and the IAC
	Hearing Cadences
	Writing Authentic Cadences (with triads only)
	Writing Half Cadences (using I and V only)


	Strengthening Endings with V7
John Peterson

	The Default Resolution of V7 to I
	Alternative Resolutions of V7 to I
	Summary


	Strengthening Endings with Strong Predominants
John Peterson

	Writing with ii6
	Writing with IV
	Root position ii
	Using IV and ii(6) in combination


	Embellishing Tones
John Peterson

	Overview
	Category 1: Embellishing tones that move by step
	Category 2: Embellishing tones that involve a leap
	Category 3: Embellishing tones involving static notes
	Summary


	Strengthening Endings with Cadential 6/4
John Peterson

	Labeling cadential 6/4
	Writing with cadential 6/4


	Prolonging Tonic at Phrase Beginnings with V6 and Inverted V7s
John Peterson

	Overview
	Writing Tonic Prolongations
	Combining Progressions
	Bass Line Summary


	Performing Harmonic Analysis Using the Phrase Model
John Peterson

	Overview
	Performing a Harmonic Analysis
	Identifying the Phrase Model in Harmonic Analysis


	Prolongation at Phrase Beginnings using the Leading-Tone Chord
John Peterson

	Overview
	Substituting the leading-tone chord in place of V(7)
	viio4/2
	Using the leading-tone chord as a half-diminished seventh chord


	6/4 Chords as Forms of Prolongation
John Peterson

	Summary: 6/4 chord types


	Plagal Motion as a Form of Prolongation
John Peterson

	Writing plagal motion after an authentic cadence
	Writing plagal motion at a phrase beginning


	La (Scale Degree 6) in the Bass at Beginnings, Middles, and Endings
John Peterson

	Overview: uses of la (scale degree 6)
	At phrase beginnings
	At phrase middles
	At phrase endings


	The Mediant Harmonizing Mi (Scale Degree 3) in the Bass
John Peterson

	Overview: the iii chord
	Writing with iii


	Predominant Seventh Chords
John Peterson

	Adding a chordal seventh to ii
	Other predominant sevenths


	Tonicization
John Peterson and Megan Lavengood

	Tonicizing V
	Tonicizing chords other than V
	Tonicized deceptive motion
	Adding tonicization to diatonic progressions
	Secondary dominants as altered diatonic chords


	Extended Tonicization and Modulation to Closely Related Keys
John Peterson

	Analyzing Modulations
	Writing modulations with pivot chords
	Tonicization versus modulation




	V. Chromaticism
	Modal Mixture
Brian Jarvis

	Common Progressions
	Using Modal Mixture
	Picardy Third
	Large-Scale Modal Mixture
	Musical Examples


	Neapolitan 6th (♭II6)
Brian Jarvis

	Context
	Voice Leading
	Associated Progressions


	Augmented Sixth Chords
Brian Jarvis

	Brief Overview
	Context
	Connection to the lament-bass progression
	Recognizing augmented sixth chords when analyzing
	The German Diminished Third Chord
	Musical Example


	Common-Tone Chords (CTº7 & CT+6)
Brian Jarvis

	Deriving a CTo7 chord from multiple neighbor tones
	Creating a CTo7 chord
	Recognizing CTo7 when analyzing
	Resolving CTo7 to V7
	CTo7 with incomplete neighbors
	Creating a CT+6 chord
	Musical Examples


	Harmonic Elision
Brian Jarvis

	Context
	Raised-Root Elision
	
	Finding Harmonic Elision
	Musical Example


	Chromatic Modulation
Bryn Hughes


	Reinterpreting Diminished Seventh Chords
Bryn Hughes


	Augmented Options
Mark Gotham


	Equal Divisions of the Octave
Bryn Hughes


	Chromatic Sequences
Bryn Hughes

	Descending-Fifths Sequence
	Ascending 5–6 Sequence
	Descending 5–6 Sequence


	Parallel Chromatic Sequences
Bryn Hughes

	Parallel 6/3 Chords
	Parallel Dominant Chords
	Parallel Augmented Triads


	The Omnibus Progression
Bryn Hughes


	Altered and Extended Chords
Bryn Hughes

	Altered Chords
	Extended Chords


	Neo-Riemannian Triadic Progressions
Bryn Hughes

	Neo-Riemannian Transformations
	The Tonnetz
	Chains or Cycles of Transformations
	Other Transformations
	More Networks of Neo-Riemannian Transformations


	Mediants
Mark Gotham

	Diatonic Mediants (Grade 1)
	Chromatic Mediants (Grade 2)
	Doubly-Chromatic Mediants (Grade 3)
	Summary
	Function and Transformations
	An Example




	VI. Jazz
	Swing Rhythms
Megan Lavengood

	The Basic Swing Groove
	Syncopation


	Chord Symbols
Megan Lavengood

	Basics of Chord Symbols
	Extensions
	Added Notes (add) and Suspensions (sus)
	Chord Symbols vs. Roman Numerals


	Jazz Voicings
Megan Lavengood

	Spacing
	Doubling
	Omitting Notes
	Smooth Voice Leading
	Jazz Voice Leading Paradigms
	Guidelines versus Rules


	ii–V–I
Megan Lavengood

	ii–V–I as Schema
	Applied ii–Vs
	Turnarounds


	Embellishing Chords
Megan Lavengood

	Embellishing Applied Chords
	Common-Tone Diminished Seventh Chords (CTo7)
	Rhythm and Embellishing Chords
	Embellishing Chords in a Lead Sheet


	Substitutions
Megan Lavengood

	Applied Chords as Substitutions
	Mode Mixture
	Tritone Substitutions
	Substitutions in a Lead Sheet


	Chord-Scale Theory
John Kocur

	Basic Chord-Scale Relationships
	Chord-Scales and Major Keys
	Applying Chord-Scales to Progressions within a Key
	Limitations of Chord-Scale Theory


	Blues Harmony
Bryn Hughes and Megan Lavengood

	12-Bar Blues
	Jazz Blues
	Examples of Variations


	Blues Melodies and the Blues Scale
Megan Lavengood

	Phrase and Lyric Structure
	The Blues Scale




	VII. Popular Music
	Rhythm and Meter in Pop Music
Bryn Hughes; Kris Shaffer; and Megan Lavengood

	Straight Syncopation
	Tresillo


	Drumbeats
Scott Hanenberg

	The Acoustic Drum Kit
	Five-Line Staff Notation for Drum Kit
	The Snare Drum and the Backbeat
	The Kick Drum
	Cymbals
	Compound Quadruple and Simple Triple Drumbeats


	Melody and Phrasing
Bryn Hughes and Megan Lavengood

	Two-Part
	Three-Part
	Four-Part


	Introduction to Form in Popular Music
Bryn Hughes and Megan Lavengood

	Sections within Pop Forms
	Terminology and Basic Concepts
	Analytical Notation


	AABA Form and Strophic Form
Bryn Hughes and Megan Lavengood

	Strophic Form
	32-Bar Song Form (AABA)
	Sections of AABA and Strophic Forms
	Refrains


	Verse-Chorus Form
Bryn Hughes and Megan Lavengood

	Sections within Verse-Chorus Form
	Standout Lyrics within Sections


	Introduction to Harmonic Schemas in Pop Music
Bryn Hughes and Megan Lavengood


	Blues-Based Schemas
Bryn Hughes

	Plagal Motion
	Minor iv
	Double-Plagal
	Extended Plagal
	Recognizing Blues-Based Schemas


	Four-Chord Schemas
Megan Lavengood and Bryn Hughes

	Doo-wop
	Singer/Songwriter
	Hopscotch
	Recognizing by Ear


	Classical Schemas (in a Pop Context)
Bryn Hughes and Kris Shaffer

	Lament
	Circle-of-Fifths


	Puff Schemas
Megan Lavengood and Bryn Hughes

	I–III♯–IV
	III♯–IV as Deceptive Motion


	Modal Schemas
Megan Lavengood

	Function of Modal Harmonies
	Mixolydian: ♭VII
	Aeolian: ♭VII and ♭VI
	Dorian: IV with a Minor Tonic
	Lydian: II♯
	Identifying Modes by Ear


	Pentatonic Harmony
Mark Gotham and Bryn Hughes


	Fragile, Absent, and Emergent Tonics
Megan Lavengood

	Fragile tonic
	Emergent Tonics
	Absent Tonics




	VIII. 20th- and 21st-Century Techniques
	Twentieth-Century Rhythmic Techniques
Samuel Brady

	Asymmetrical Meter
	Ametric Music
	Perceived vs. Notated meter
	Changing Meter
	Polymeter
	.Metric Modulation
	Timeline Notation
	Feathered Notes
	Ostinato


	Pitch and Pitch Class
Megan Lavengood

	Pitch
	Pitch Class
	Integer Notation


	Intervals in Integer Notation
Brian Moseley and Megan Lavengood

	Pitch Intervals (ordered and unordered)
	Ordered Pitch-Class Intervals
	Interval Classes (IC)
	Summary


	Pitch-Class Sets, Normal Order, and Transformations
Brian Moseley and Megan Lavengood

	Pitch-Class Sets
	Normal Order
	Transposition
	Inversion
	Using the Clock Face to Transpose and Invert


	Set Class and Prime Form
Brian Moseley and Megan Lavengood

	Introduction
	Prime Form
	The Set Class Table


	Interval-Class Vectors
Bryn Hughes and Megan Lavengood

	Method
	Interval-class vectors in analysis


	Analyzing with Set Theory (or not!)
Mark Gotham and Megan Lavengood

	Segmentation
	Relationships Between Sets
	Theory Following Practice
	What Set Theory Won’t Tell You


	Diatonic Modes
Mark Gotham and Megan Lavengood

	Church Modes
	Diatonic Modes in the 20th and 21st centuries
	Modes in a Global Context


	Collections
Mark Gotham; Megan Lavengood; Brian Moseley; and Kris Shaffer

	Diatonic Collection and Pandiatonicism
	Pentatonic Collection
	Whole-Tone Collection
	Octatonic Collection
	Hexatonic Collection
	Acoustic Collection
	New Ways of Organizing Pitch
	Important Considerations with Collections


	Analyzing with Modes, Scales, and Collections
Mark Gotham

	In Theory
	In Practice
	Modes, Collections and Musical Meaning




	IX. Twelve-Tone Music
	Basics of Twelve-Tone Theory
Mark Gotham and Brian Moseley

	Rows
	Operations
	Enter the Matrix
	From Theory to Practice


	Naming Conventions for Rows
Mark Gotham

	Pitch
	Rows
	Matrices


	Row Properties
Mark Gotham and Brian Moseley

	Overlapping Segments and the “All-Interval” Row
	Discrete Segments and “Derived” Rows
	(Segmental) Invariance
	Hexachords
	“Partially ordered” sets
	Other Special Types of Row Forms


	Analysis Examples - Webern Op. 21 and 24
Mark Gotham

	Webern: Symphonie Op. 21 (1928)
	Webern: Konzert Op. 24 (1934)


	Composing with Twelve Tones
Mark Gotham

	Choosing Rows
	Example Compositions


	History and Context of Serialism
Mark Gotham

	Why Serialism? What’s the Attraction?
	A Series of Precedents?
	The Emergence and Evolution of the Twelve-Tone Technique




	X. Orchestration
	Core Principles of Orchestration
Mark Gotham

	Simultaneous (Vertical) Combinations
	Successive (Horizontal) Combinations


	Subtle Color Changes
Mark Gotham

	For a timbral cadence
	To finesse a structural boundary
	For the “attack-sustain” (“resonance”) effect
	For a seamless orchestral crescendo
	For timbrally nuanced melodies


	Transcription from Piano
Mark Gotham

	Basic Principles
	Transcription Case Studies




	XI. Rhythm and Meter
	Notating Rhythm [crosslist]


	Simple Meter and Time Signatures [crosslist]


	Compound Meter and Time Signatures [crosslist]


	Other Rhythmic Essentials [crosslist]


	Hypermeter
Mark Gotham

	Hypermeter in 3s: “ritmo de tre battute”
	Hypermeter in (Performance) Practice
	Additional Levels of 3s at the Fast End?
	Sensible Limits and the Psychology of Meter
	Not Limited, and Perhaps Not So Sensible Either


	Metrical Dissonance
Mark Gotham and Megan Lavengood

	Displacement Dissonance
	Grouping dissonance
	Changing Dissonance


	Swing Rhythms [crosslist]


	Rhythm and Meter in Pop Music [crosslist]


	Drumbeats [crosslist]


	Twentieth-Century Rhythmic Techniques [crosslist]




	Anthology
	Harmony Anthology
Mark Gotham


	Meter Anthology
Mark Gotham


	Twelve-Tone Anthology
Mark Gotham

	Tabular List
	Musical Notation
	Anthology




	Workbook
	Digital Workbook
Kyle Gullings


	PDF Workbook
Kyle Gullings




	
	Chapters in Development
	Roman Numerals
Megan Lavengood and Samuel Brady

	Roman Numerals and Quality
	Roman Numerals for Seventh Chords
	Roman Numeral Analysis


	Texture in Pop Music
Megan Lavengood

	Explicit Beat Layer
	Functional Bass Layer
	Melodic layer
	Harmonic filler layer
	Novelty layer
	Questions to ask while analyzing




	
	Ear Training Appendix
	The Basics of Sight-Singing and Dictation
Kris Shaffer; Chelsey Hamm; and Samuel Brady

	Strategies for Sight-Singing and Sight-Counting
	Strategies for Dictation
	Protonotation


	Examples for Sight-counting and Sight-singing: Level 1
Levi Langolf

	Section 1
	Section 2
	Section 3


	Examples for Sight-counting and Sight-singing: Level 2
Levi Langolf

	Section 4
	Section 5
	Section 6




	Glossary


	Suggestions and Feedback


	Adopting this text?


	Helpful documents

	Staff paper
	Set Theory
	Technology



 
						

					

															OPEN MUSIC THEORY


					
											

				
			

			

	
	
Workbook

			
		
				
			PDF Workbook		

											Kyle Gullings

							
		The buttons below are links to download all worksheets from the textbook as combined PDFs.

This may be useful if, for example, you do not have reliable internet, or you are simply browsing the whole workbook at once. But in general, we recommend using the links at the end of each chapter instead of downloading this file. This is because:

	The PDF may not have the most up-to-date assignments. This is a static file, meaning that has to be manually re-uploaded to make changes—it is not automatically generated.
	The PDF has been compressed to reduce the file size. Some images or text may be compromised from this process.
	The PDF is split in two parts due to file size constraints. Assignments are in the order they appear in the textbook. The split is in the middle of the Chromaticism part of the book. The workbook Part 1 stops after Modal Mixture; Part 2 begins at Augmented Sixth Chords.


 

Download PDF Workbook Part 1

Download PDF Workbook Part 2

Last updated: August 1, 2023




					
		Previous/next navigation

		
											
					
										Previous: Digital Workbook				
					

		
											
										Next: Chapters in Development					
				
					

		
			
			Back to top
		
		
		
					
						
							
							
								License

								
OPEN MUSIC THEORY Copyright © 2023 by Kyle Gullings is licensed under a Creative Commons Attribution-ShareAlike 4.0 International License, except where otherwise noted.

							

														
								Share This Book

								
									





		
			
				
					
				
			
			
								Powered by Pressbooks

					Guides and Tutorials
	|Pressbooks Directory
	|Contact


			

			
				
					
					Pressbooks on YouTube
				
				
					
						
					
				Pressbooks on Twitter
			


		
	








